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CARAFA. 

LATELY we find chronicled the death of a 
composer renowned in his day, but one 
whose name and fame had almost glided from 
the remembrance of men. Never perhaps since 
1828 was Michel Henri Carafe so much in the 
mouths of his contemporaries as during last 
week, in Paris — the week of his death. That 
event brought back memories of one of the most 
imposers ol his time — the musician who 
-semiramis" and " Masaniello " before 
Rossini and Aul.er had thought of those themes 

the Academician of thirty-five years' standing 

the man who served under Mur.u. Carafe's 

history was emphatically a history of the first 
quarter of the century. He survived his popu- 
larity — survived even the mention of his works, 

only known during the last forty y 
through the friendship which Rossini ' 
time bore him, and by the occasional 
of him in the musical section of the Institute. 

Carafe — or, to give him the benefit of his full 
name, Michel Henri Francois Alois Vincent 
Paul Carafa de Colobrano — was born on the 
17th November, 1787 (some say 1785), in 
Naples. In his infancy he showed a decided 
Ction for music, and his parents placed 
him under Fenaroli and other masters ot emi- 
nence, the effect ol whose teaching is manifested 
in the purity of Carafa's style. His early com- 
positions are said to have been very successful 
and facile. The musical career of the young 
student was interrupted by war ; he was drawn 
a*d enrolled in a Neapolitan regiment, and, 
before he had come of age, fell into the hands of 
the French at the battle of Campo Tenese, 
Calabria. This was in 1S06. As a prisoner i 
attracted the notice of Murat, who attached hi 
to himself, and, as Lieutenant of Hussars, Carafa 
de Colobrano served the new king and gained 
his captaincy during the Simian expedition. 
He followed Murat to Russia in 181 2, and there 
received the Cross of the Legion, and the rank 
of chef d'escodron. This closed his military 
career; 1814 restored him to civil life, and he 
resumed his musical~:tudies. A slight drawing 
room opera called " II Fantasma" attained suffi- 
cient success in that year to induce him to tr> 
the stage. The "Vascello d'Occidente" was 
his first public production, brought out with 
considerable success at the Teatro del Fondo 
in his native town. Three others followed 111 
the same year, thus attesting the composer's 
fecundity. These were " La Gelosia Corretta," 
<• Gabriella di Vergi," and "I due Figaro." 
From Naples he went to Milan. Venice, and 
Vienna, scattering his works with the prodigality 
of a sower. In 1821 he arrived in Paris, and 



made his debut there at the Feydeau with a 
three-act opera, "Jeanne d'Arc," winch only 

obtained 1 - Next year " La 

Solitaire." had a much better fate, and from that 
time Carafe settled down in Paris, ami weni 
industriously to work, writing lor the Italian 
theaters of that Capital md abroad, and for the 
Opera Comique. Between 1823 and 1828 he 
produced ' 

supposee," " Sangarido," " I .a Violi tti 
belle .hi bois dormant," "11 Sonnambulo," " 11 
Paria"; in 1828, "Masaniello," "Jenny"; in 
1829, " Le Nozze di Lamermoor"; in i830 7 
" Le Livre de l'Ermite," " L'Auberge d'Auray " 
(in collaboration with Herold) ; in 
•■ L'Orgie" (ballet at the Opera) ; in 1833, 
Prison d'Edimbourg," " Une Journee de la 
Fronde"; in 1834, " La I 
which closed the list. In 1834 his popularity 
went out. Two years subsequently an attempt 
was made to revive " Le Solitaire," his initial 
success; but the Pans public had ceased to care 
for Carafa. In 1837 he took the place of Le 
Sueur in the Institute, and having officiated as 
t the Gymnase Musical Militaire he 
became, on its suppression, Professor of Ideal 
Composition at the Conservatoire and Oflii 
of the Legion m 1S47. From this time to his 
death the world forgot Carafa. 

The friendship of Rossini for the 11 
-traite was loyal and firm. Carafa's poverty 
touched Rossini, who sought how to alleviate it 
without wounding the composer. Thus when a 
French translation of "Semiramide" was first 
talked about, and Mery was suggested to do 
it, Rossini recommended M. Perrin to entrust 
Carafa with the manipulation of the recitatives 
and ballet music. This being accorded, off 
went Rossini to M. Fould, who was at that 
time Minister of the Fine Arts, and asked him 
to raise the author's fee on " Semiramis " from 
300 to 500 trancs, although it was only a trans- 
lation. The Minister could refuse nothing to 
the composer of " Guillaume Tell." Rossini 
thanked him for the concession, adding that 
Carafa and Mery were not millionaires, and 
they would appreciate the increase. 

"Carafa?" repeated M. fould. "Why, I 
thought you wrote the music of •Semiramis.' M, 
Rossini?" "in 'Semiramide' in 1823 at Na- 
but the Parisian •Semiramis' of 1S60 
is to be my friend Carafa's, who will divide the 
fees with my other friend, Mery. 

The warmth of Rossini's regard remained 
Carafa's chiel consolation in Ins obscuritj 
Down to extreme old age Carafa retained his 
love ol horsemanship acquired in the Hussars, 
and the frequenters of the Champs Klysees often 
remarked an old gentlemen mounted on a nearly 



equally old horse jogging toward the Villa 
the Bois de Boulogue, Sometimes 
1 the animal faltered, whereupon the 
old gentleman would dismount and walk beside 
l.mlilul servant. This horse had its history 
md that history has been 
the Museedes Families (December, 
W. Oscar Comettant. When Rossini 
died. Carafa gave up his out-door exercise, and 
scarcely stirred from the house. He had for 
some time been subject to rheumatism, which 
became more painful a he grew older, and 
during the siege of Paris paralysis supervened, 
and left him without the liberty of motion. At 
this period his wife tell ill of a malady which 
carried her off. The story of her devotion to 
her husband, and the pious fraud by which she 
kept her own approaching death from him, is 
all but incredible; yet we are assured it is true. 
Keeling that her illness was incurable, yet know- 
ing the blow would hasten her husband's end, 
she kept all knowledge of her danger from him. 
In . onspiracy with her doctors and relatives she 
got up the pretence of leaving Paris. Carafa 
was led to believe that his wife had avoided the 
md letters prepared before her death, 
and dated from a friendly retreat in the prov- 
inces, were delivered him from time to time, 
even after the devoted woman had expired. 
LBvenement maintains, though we have grave 
difficulty in believing it, that Carafa remained 
ignorant that his wife had preceded him to the 
tomb. On the 27th of July, at five o'clock in 
morning, the oldest of French composers, 
one of the most prolific writers of the cen- 
tury, passed away, also. 



An exchange groups the tollowi 
Bulwer's first story was printed when he was 
only fifteen years old. Beckford's "Vathek," 
the finest of Oriental romances, was published 
before the author had reached his twentieth 
vear, and is said to have been composed at a 
single sitting — three days and two nights — fol- 
lowed by a serious illness. It was originally 
written in French. Byron told Moore that he- 
wrote the "Pride of Abydos" in four days, and 
■• The Corsair" in ten. On the other hand, Boi- 
leau spent eleven months in writing "Equivo- 
oem ol $56 lines. Miss Mitford, ac- 
cording to her own confession, was "the slowest 
writer in England." Samuel Rogers devoted 
seven years to -The Pleasures of Memory," 
■ -Columbus," and fourteen to "Italy." 
Waller made the correction of a ten-line poem 
a summer's labor. Sheridan once remarked, 
apropos of rapid writers, that easy writing is 
very hard reading. 
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hoes Music Pay in America f 
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MUSIC AJfD POLITICS. 
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do, tenor; Sparapani, baritone; l.y.dl. 

tenor; and Senouta San., contralto, lucmhcis .,| 
the Italian Opera l'oinpan\ ol Maiet/.k. have 

arrived in Ni n York pet steamship 
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THE AMERICAN VOICE. 



w 



E hear a great dea 



who c 



:uh.r 



Selv t 



other countries, find that no people speak as we 
speak. When we come home, we are shocked 
at our instinctive dislike of our countrymen's 
tones. We feel as if universal catarrh had 
seized the nation; everybody sounds as it he 
were haunted by an uncanny demon of a steam 
engine, and were trying to out-scream it ; and 
we. too, begin to bemoan ourselves over the 
" American voice." But there is no such thing 
as the American voice. People may talk as 
much, and as learnedly as they please and can, 
about the thinness of our air, its stimulating 
quality, the prevalence of disorders of the 
mucous membrane of American heads and 
noses, and so on. This is all nonsense. It is 
only the American habit of speaking which is 
at fault. It is our national misuse of organs 
which are just as good as any other organs of 

Three facts, open to every one's observa- 
tion, prove this. First, all little children, first 
beginning to speak, speak in low, 
No observant person familiar with children can 
fail to find this out. Secondly, a large propor- 
tion of the Americans who spend a \ ear or two 
in Europe return with the fixed habit of speak- 
ing on a much lower key than they used before. 
Thirdly, there are some of our countrywomen, 
and a few of our countrymen, who, without 
ever having been abroad, and without any other 
training than that resulting of necessity from a 
fastidious, sensitive, impressionable nature, born 
to culture and breeding, do habitually speak in 
a low and well-modulated voice, with articula- 
tions whnh are a pleasure, and not a perplexity, 

But the fact still remains — glaring, indisputa- 
ble, mortifying — that the average American has 
a voice and intonation which torture sensitive 
ears, which identify him instantly and unmis- 
takably in any quarter of the globe, and which 
go very far — much farther than self-esteem lets 
him suspect — to stamp him as a barbarian in 
the eyes of refined and i ourte ius pi 
nations. •' 1 heard American v.- 

said a kindly English woman to us once, in a 
room of the Vatican, little dreaming of the stab 
concealed under her cordial words. In fact, it 
.s'probably so fired a point of distinction and 



lie in so many instances made 




nant. But nature does not re 


Ognize grammar. 


Screeching outrages her. Tl 


king through the 


nose is an impudent viol.it 


in of her plain 


intent, but double negatives i 


, not nit. -nd her; 


,in.l of nominative cases she 


takes small heed. 


There are some things, in 


my things, which 


we cannot have in America 


not yet, at any 


rate. We have not leisure, a 


d our roots have 



sto< k 



.truck deep enough ; but low, gentle, pli 

ity> tones we c an have We coi 

hich has the lowest tones and sweetest voices 

i the world. We breathe better air than we left 

behind. Let us put it n> better use. and remove 
from us tins unnecessary, but too well justified. 
reproach as to our speech. — Hearth and Hume. 



MINOR CHORDS. 



trained 



; performances 
with the fes- 
tablishment of the Nor- 



Le Gan/ois announces that Madame Nilsson, 
now a Frenchwoman by marriage, declines to 
sing in Germany. 

Mdlle. Albani will sing at the Theater Italien, 
Paris, during the winter season, by special ar- 
rangement with Mr. Gye. 

Madame Adelina Patti made her rttttree at 
Homburg in " Lucia." She was associated with 
Signor Stagno, Signor Capponi, and M. Verger. 

Ole Bull has been giving 
his native country ii 
tivities in honor of the 
wegian kingdom. 

Madame Lucca's house, T7 East Fourteenth 
Street, New York, is magnificently furnished. 
Miss Kellogg has taken a house up- 

The brother of the King of Portugal, a pupil 
of Rossini, has recently made an appearance as 
a tenor at one of M. Thiers' soirees. 

Hortense Schneider, the fortune-favored artist 
concerning whom volumes have been written, 
much to make Offenbach's suc- 
cesses, leads a very retired lite, and is the 
owner of the finest diamonds from France tc 
Golconda. She has abandoned the role of bac- 
chante and reveler. 

The regulation has gone forth that the sol- 
diers of the French army are henceforth to be 
instructed in the rudiments of vocal music by 
the bandmasters of the various regiments. The 
order under which this most desirable work is 
to be proceeded with is an old circular of the 
minister of war. issued 111 1853, which rendered 
the study obligatory. It was song that inspire.! 
msm their late war. " bane IcSte 



rick horses and ponies, and 
some of the non-commissioned officers and men 
displayed extraordinary skill in feats of horse- 
manship and gymnastic exercises. The Hon. 
E. Willoughby officiated as clown. 

While Signor Campinni took London by 
storm at Her Majesty's Opera, .1 new tenor. M. 
Sylva, made a successful debut at the Paris 
Opera in " Robert le Diable." His 
said to be of good quality, his style that of the 

school of Duprez, his singing in recitative clear 

and intelligent, and his dramatic powers of high 
order. 

Miss Barton, of Salem, Mass., who has been 
studying in Florence tor the Italian -a 
we understand, just been engaged by the direc- 
tor ol the Imperial theatre of Warsaw to fill the 
the principal dramatic roles during the ensuing 
two seasons. Our young compatriot has a beau- 
tiful quality of voice, and has been studying un- 
of the best masters in Italy. She is at 
present in Paris. 

The Austrian Imperial parliament allows an 
annual s 
presents to n 

money has been thus divide 
of public instructir 
composeT, 400 florins ; Ste] 
cal critic, 300 florins ; Edua 
300 florins; Nathalie Hau 
ins; Gustav Nyizsnyai, 2c 
phir and Justine Lazsovssky, 150 florins each; 
Karl Auber, pianist, Regina Baumgarten and 
Josef Hiray, violinists, 200 florins each. 

A very interesting application of the musical 
flames has been made by Dr. K. Irvine and 
communicated to the Iron and Steel Institute at 
Glasgow. This application takes the form of a 
miner's safety-lamp, indicating by sound the 
presence of explosive mixtures of gas and air, 
based on a new torm of the singing flames. 
When a mixture of the inflammable gas and air 
passes into the lamp, it is ignited on the surface 
of a disc of wire gauze, above which is placed a 
suitable chimney in which is produced the musi- 
cal sound, varying in pitch with the size of the 
flame and the dimensions of the chimney. 
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song are to be conjoinei 
of die republic. 

The Ninth (Queen's 
erected a large marquee 



1 the hint 



11 the army 



1 her mind that she had 
is of having said an unpleasant thing. 
There is no reason, not the least rea 
in a single generation,' this national fault should 
not be cured. If pe-.ple would only take half 
the pains to teach their children to speak 
proper and pleasing tones of voice that they do 
to teach them to speak in correct language, it 

would be accomplished. For all the forces of erected a large marquee in the rear of the Royal 
nature are arrayed on the side of the low and Marine barracks at Woolwich, and the other 
gentle tone. It is positively a wonder that so night gave a "grand circus" performance tor the 
sweet an instrument as the humun voice can amusement of the garrison. They have a well- 



Own) : 



When the distinguished composer, Franz Abt, 
came to this country, one of the first cities he 
visited was Newark, N. J., for in that city of 
tanning and beer-brewing lives one of his near- 
est and dearest friends. This gentleman has 
written the words to nearly all of Abt's music, 
under the signature of Paul Julius Immergmen, 
his real name being J. H. Meyer. He has quite 
a reputation 111 Germany as a verse-maker. 
though in Newark his name is not known out- 
side ..1 a small circle. He keeps a curious Itttk 
shop on Market Street, where he sells music, 
books, papers, musical instruments, and tobacco 
and cigars. There are no counters in the shop, 
the goods being displayed on small round tables, 
at one of winch the poet proprietor is generally 
seated reading. Gossips have it that Mrs. 
Meyer is the poet, she being the more intellec- 
tual of the two, and that her husband has the 
name without doing the work. 
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DR. LOW HI. I. M.-ISOJV. 
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SIGJVOM MARIO. 

Tl 1 E building in Irving pi 
the Lotus Club prea n 
appearam - 

From an earl>' hour in the evening 

de, and shortly before ten o'clock, the 

apart lor the commencement of the 
. the rooms were completely tilled- 
dent, Mr. Whitelaw Reid, hospitably 
: . all — artists, law \. 
journalist-- intermingled \t precisely ten p, M 
iiished guest, Sign 

I and immediately 
h.Hied 10 the- loom prepared lor his recep- 
tion. Judging from Ins appearance, it would 
ibre for one 1 

ol liis life had been devoted to the 

well, and 

lo linn than to main 

of us. in July, 1X71, ins last farewell to the 

and one 

!v believe thai the old man with his 

silvery tones will again In- listened to with wrapt 

attention on this side 1 1 the AiUmi. 

■■ d with the 

and In-. \ ivai ity of manner is some- 
thing unusual in a man ol his age. Shortly altei 
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The Maretzek-Jarrett Italian 
Opera Season. 

T' 1 ilian opera 
Barfly at- 
\.-w York, 

We appi ■ make up 

I'limc i 

Mile. Rosina I.a- 

nor Sanz, 
Madrid. 

ma Ferretti, Mile. 

ni.tenore di grazia, 

\ i iruguedo, 

tenore di fo Madrid. 

Mr. Arthur 
I.yall. 

■ oulon. 
Berthaki. 
1 as will number seventy voices, thirty- 
I oiidcHi. The or- 
iiie Phil- 
society, iind-r the direction of Max 
Maretsek, • 

i . Con- 
tess.i di M.1II1. lv-irella ; L'Orabre, Gounod; 
itore, Don 
Giovanni, 

l, RigolettO and l'oliuto. 



and home of the 
great violinist, l'agaiuui. and he died there 
about Iw 1 ; i I is violin and DOW 

are deposited in a nk he, made for the purpose, 

iii the banquet-room ol the City Hall. It is 
under a glass case, and is also sec tired by a 
door, w ha I - isitors an oppor- 

tunity to see the precious rebc When Admiral 
Farragut was entertained by the city of Genoa, 
about forty yean ago. this violin was 

■ and played upon by Sig. 

M .11 '.in 1 celebrated musician, since which 

time its strings have remained untuned. 
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HA YD A ORCHESTRA. 

This well-known musical society commenced 
its second season, Monday, Sept t<5, 1872, at 
the hall comer of Fourteenth anil St. Charles 
Streets. 

The intention of the soi ietj is to give a series 

of live subs, rum., 11 concert* during U 



of about fifty instruments, under the ih 

Prof S. R. Sauter. The first concert will take 

pla< e Phursday, Oct. 31. 

I he names .il" the present subsi ril .ci 
seen, and further information furnished if de- 
sired at the music stiles of: Maimer j 
206 N. 4 th St.; Kunkel Hro*.. 18 S. 5th St.; 
J. L. Peters & Co., 21 2 N. 4th St.; Bollmann ! 
& Schat/nian, in N. 5th St.; Louis Boulanger. 
1319 S. 5th St. ; and at Hendricks, Chittenden 
& Co., 204 N. 5th St. 

The above-named are authorized to receive 

subscriptions on the following terms; Certificates 

of subscription. $5. payable at the tune of sub- 

. which will entitle the subscriber to two 

(2) tickets for each and even- concert given by 

hi of 1S72-73. and 

also the privilege of attending the rehearsals. 

There are at present over tour hundred subscri- 

cvery indication of a brilliant and suc- 

The object of the Haydn Orchestra is some- 
thing that deserves the encouragement of the 
public, not alone for the pleasure the concerts 
give, but for the permanent effect they have 
upon musical culture in our city. 

At the annual meeting, Sept. 9, 1872, the fol- 
lowing gentlemen were unanimously elected offi- 
cers of the society for the ensuing year, being 
entirely the same who so ably conducted the 
affairs of the society in the past season : John 
A. Kieselhorst, President ; Almon B, Thomson, 
Vice-President; Gustavus Olshausen, Secretary; 
John G. Garnett, Ti 



SIGN OR MARIO, 

Til I Km ■ oi <■ tut 1 arrived in New 
1. 1 will short!) appear, in con- 
junction with Carlotta I'atti, under the manage- 
ment oi Max S.rakosch. For more than thirt) 
years he has been praminem bi fore the publii 

In made Ins drbut . 
naro, in / iml from thai da_\ 

became funou- ,; -, the possessor pi one of the 
most wonderful oi voices that the world has 
ever known. lie was also an able and intelli- 
gent ac tor. ha\ m- I ni the em- 
inent Julia Grisi, who subsequently bei 



His repertoire consists of forty-four operas, i 
il of w hah he h.r. met with signal success. 



The Heavens are Telling. 

We clip the following fine bit of desi riptive 
writing from the Boston Daily Adrcitist-r. It is 
the Jubilee chorus singing Haydn's greatest 
chorus : 

Who's at the key- 
board ? People look round nervously. It's a 
vital question with us. No time for — Look out. 
there! The white baton sweeps us all up, and 
' - bursts out hke a flame. 



e Hen 



ing the glory of God." 



A trifle unsteady, the interlude gives us con- 
fidence. No time for looking about. Half an 
eye on the book and an eye and a half on Zer- 



Display 






PRIZE MUSIC. 

WE learn from the New York Musical 
Gazette that Mi. Malmene. of this 
city, Professor of VocaJ Musn it the Washing- 
ton I niversit) and the Beethi 
has obtained the prize foi the best pia 1 com- 
position, offered by the American Conservatory 
of Music. The judges were Messrs. Charles 
Fradel and H. Maylath, two prominent pianists 
of European fame Last year Mr. Malmene 
was the recipient of the prize for the second best 
anthem, which waiTperformed on several occa- 
sions in Christ Church, under the direction of 
Mr. Balmer, with a very large choir. The 
judges of the latter were Henry C. Watson, 
editor of Watson's Art Journal, and Dr. Cutter, 
the eminent organist of Christ Church, New 
Yoik. The honor is the greater, as, in both 
cases, all the judges are personal strangers to 
Mr. Malmene. 



Miss Minnie Hauck is shortly to be married 
an Italian nobleman. 



Short and crisp the chords succeed each 
other. In singing, the orchestra is unheard. 
In the interludes it breaks out like a flash of 
light. The group of artists at the front of the 
stage take up the solo : 



ring night." 

Steady there, gentlemen. A look and a sign 



from our master, and the 1 
out with fiery energy: 



The sopranos blaze out with the repeated 
theme, and far away we hear the bass bringing 
up their heavy guns. Once more the solo ar- 
tists wind through the lovely theme : 



An involved and beautiful bit of writing, and 
with a deafening crash the tenors about us shout 
the splendid theme. The time quickens. Swift- 
est allegro now leads the way. The pulse quick- 
ens 111 spite of one. Somehow the exi itement 
and rush takes one out of himself. Sing — and 
sing you must. A short interlude, and over the 
valley comes the trumpet-call of the bass ; 
" The wonders of his work." 

Look at Mr. Zerrahn, gentlemen ! His face 
is turned to us. The perspiration may start out 
on your face, but sing you must. In a sort of 
rage the young men fling out the aspiring 



It ends with a curious snap, and we hear the 
soprano and alto bearing aloft the brilliant 



climb up h 

s after, and thi cho 

ind r.i, 



t the e 



1 the 



I he 



fiery zeal. The parts seem to storm and roar 
about us The soprano* < limb to diz/\ 

' in il. < ml in tremi 

peals as their glorious part steps upward in 
thunder. We fling oui I 

es oi anything save the mas- 
ter's hand [t is impossible to tell where we 
p on and trust your leader. The or- 
ind in the splendid dm and rush the 
orchestra labors on all unheard. In one tre- 
nd, and inarch in 
solid phalanx through the last chords — united, 
sate, and -n 

chords ■ lose with a heart) ring Mr Zerrahn's 
fine face is lighted up with a gratified smile, and 
we sit down rewarded. 



At an auction sale of musical MSS. in Lon- 
don, recently, the following interesting auto- 
graphs were disposed of: Cantata, containing 
of music and words, entirely in the 
of Handel, ^35 ; a Wedding Service, 
consisting of various movements, 111 the hand- 
writing of John Sebastian Bach, ^24 ; an in- 
strumental Quartet. 32 pages, in the autograph 
of Joseph Haydn. _£i2 ; a Sonata in B flat 
major, for violin and pianoforte, 14 pages, in au- 
tograph of Mozart, ^£10 10; Variations on "La 
Bergere," by the same. _£<)-, Fuga fur Clavier, two 
pages, by the same, _£\S 5: Adagio for pianoforte, 
in B minor, two pages, by the same, J~& 10; Vari- 
ations for pianoforte on "Ln*er Dummer." seven 
the same, £•] 10; Theme, varied, for 
pianoforte and violin, in G minor, five pages, 
by the same, .^7 10; Sonata for violin and 
pianoh rte, in F minor, 13 pages, by the same, 
_£io; the famous " Manheim" Sonata, for 
pianoforte, in C major. 10 pages, bj the same, 
,£29; Rondo for the pianoforte, by the same, 
in A minor, five pages, ,£12; Concerto for 
pianoforte, in B flat, in the autograph of Bee- 
thoven, ^16; Diei Gesange von Goethe. 16 
the same, £iz 10; "Im Wald," a 
tour-part song b) Mendelssohn, ^5 10; Varia- 
tions fur das Violoncell, in the autograph of 
Weber, ^5; Consort of Ffoure Parts, in the 
autograph of M. Locke, £6 10. 

The Paris Cour cTAppcl has confirmed the 
proprietary right of the heirs of Clementi to his 
pianoforte work, "Grarius ad Parnassum," on 
the ground that the author was a French sub- 
ject when he married in 181 1, and that the 
Droits d' Aittcur remained vested in his heirs 
up to 1834, twenty years after the death of his 
widow. The civil tribunal had previously de- 
cided that musical works did not come under 
the same category as literary property, a princi- 
ple set aside by the superior court, inasmuch as 
the a'uvres de I' esprit were identical, whether 
they emanated from musical minds or literary 



THE IMPRESSARIO, 



BEETHO VEN AND MENDEL- 
SSOHN. 

Tin i 
I ii s ol vt riters, « ell or 

partial!) known. Below there is ;in 

en to illus- 

n position : 
"So far," said Goethe to Felix, "you have 
only pla) 

we will see 1 1 vouc.mplav sonn-thin^; that you 
don't kni inri returned w ith 

a numbei i n music. " Here." 

said he, " are some things ■ iui of mj 
of manuscripts. Now we will pat you to the 

test . see it you can pla) that 
on the desk a sheet of musi 
small writing It was an aul 

The boy solved thl 

known thi 

plauding 

in whi. h you will 
And wil 

rhis one 
did indet 
whether it was ra 

ruled pa] th ink and smudged 

all over. Felix bursl oul 

h >m is it possible to 
read that ~ J " l!ut ^uddenh lie bei an. 

iv ho wrote 

shoulders 

died out : '■ Why, it's 

ink. I have several manus( npts of his ; they 
-, ith exi ite- 

l I tell you 

to distill 
At the 

be found in quiti 

I Will pi 

ime upon a 
triumph. 



NOT SO BAD AFTER ALL. 






id "The Bather's Attendant," have been pur- 
chased by Mr. Craves for engraving. 

I ill' 9 I tbout hooks. "I.e 

I.ivre," is interesting 

than 1 >israeh terature." 



tl i "Wide, Wide W 

lives on ' id, in tin- Hudson 

Id Spring. 



TLJALF a centur 
L JL whai I 
quiet and out-of-the-way \illagc t>1 \ . The 

tlOi h. who at an earh auc in 

the father 

cherished and i nil: 

ided an antiquated maiden lady, who, 
-. her time 
attention, magnanimously devoted herself 

nd her the 
d - How Ided— 

I think, I )r. Pond, th 

... when you were in New London last week, 

lined that our minister should bin 
' >li. dear, what is the 
when ministers will do sm h thi 

.. inired the 

•• Who told me ? Why i 

or. But ain't it tin. 
in Enoch a violin when ! went to 

. ? what's that '! " 
" I lid vou never see one ? " 

ilin here " 
ntered with his instrument than the old 
aIiv ii is a fiddle ! " 

• . ■ | . ,| ' ,.,!.., |., i 

the hint. Enoch played < 'id Hundred. 

il looked 
|usl tii ink 

LITERATURE AND ART. 

i i lank. 
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Works i ■ 

ll Woo es 

I he publishei ol - Nap.. 
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\1. I ! 

: philosophy, wliu h 
made c ohsiderablc : 
M.li ■ ii.u Expectations," 



put forth, in Paris, 
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Major I i 
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A London 
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I Gilbert Stewart, 
the painter 
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rupt I he 

irks, and 

be sale of 
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Ith. Mr. Warren 

d Visit to 

ry World 

that the "F -■ Iger," m 

1 i he rem- 

iiistiation, in the 

Galaxy i w< i . \. Parmelee, of 

i j published serially in three different 
oul it has been purchased by publish- 
out by them in book form smiullaiii 

Sfork (Harper and 

■ nth Australia, and 

i 
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Smith ..pells thu&! "Il is the I 
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i is under the influent c ol h 
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TEACHERS' CARDS. 

\r \. gii.sixx, [■,«,!. ,,r Music. o, 

M. Xwim'- liirm i. tsi. I 

^S^St'*" '' N '" 

FH. M. ENZINGER, Teacher of Guitar, Flate and 
Violin. No. 914 WJalnut street. 

EDW. C. IUNGE, Teachei of Piano ai 
713 South Fifth ,tre. 
with Edw. Nennstiel, 602 Olive street. 

J . Prescott 1{.„W. \m,;Ik'.,s: m of Market and 



W! :: MALM EXE, Mus. liac. Profess.., 
'"35 Washington avenue. 



T MOSER (Late o 



run is PETSZCH, 



T" IGNATIUS 



IGNATIUS KLUEBER, Teacher of Piano, Violin 

\uckv Street, bet. Grand and 
ith Bollman \ Schatzman. 



D CLINTON PRICE, Teacher of the Guitar. From 
. Nfiw York citv. Xo. 209 South Fifth street. 
Orders left at music stores or his residence. 

A T. HERWIG'S 

METROPOLITAN 

STRING AND BRASS BAND. 




P L. HUVETT & SON, 

Importers, Manufacturers and Jobbers of 

M USICA I MER CHANDISE. 

si. Lot is, Mo. 






FOR FOUR HANDS. 

DiabelU's .Melodious Exercises. 

FOR TE \( IIP R AX n P I PI I . 

BOOK 1. C Majoi and Minor. 

•■ 2. G Major and Minoi and F Mi jor and Minor. 
'• 3- I' ' 

4. A Majoi and M 
Price 75 cent s 1 



n the In 



[sot et 



eac lic-1 



N™ 



lishedby HOP. I MAX \ SCI! VF/.MAX, 

in North Fifth St.eet, St. Louis, Ma 
[CHOLAS LEBRUN, 

oner and Manufacturer of 

MUSICAL INSTRUMENTS, 



ery description cart 
irranged to Order. 



r>EETHOVEN 

Conservatory of Music, 

1007 PINE STREET. 

REGULAR TERMS BEGIN AS FOLLOWS: 

Spring Ouarter Monday, March iS, 1872. 

Snmmei Quarter— Second half -Monday, Sept. 2, 1S72. 

Fall Quarter Monday, t Ictober 7, 1S72. 

Winter Quarter Monday. January 6, 1S73. 

T E R M S : 



y enter at any time and pay to end of 
WALDAUER S LAWITZKY, 



T)IANOS AND ORGANS. 

THE PATENT ARION PIANOFORTE, 

I IIP. PA-KI.OR GEM PIANOFORTE, 
THE ESTEY COP PACK ORGAX. 

THE JUBILEE AND TEMPLE ORGAN. 

\rions all 7 'i octaves, containing four valuable Pat- 

of finish they are unsurpassed. I'm..-, £54° to $1 ,000. 
Pari..:'.- n - • ■ s. V great favorite. Thorough- 



T EAVES AND FLOVS ERS, 

(FEUILI 1 

24 ETUDES PITTORESQUE. 

J. ASCHER. 

We would call the particular attention or the musical 
profession, and all others interested in Piano playing, to 
tliest characteristic Etudes. We think tlieni by far super- 
ior in point of usefulness and novelty to the great majority 
;very particular portraying the 



ins of the celebr 



i by BOLLMAN & SCHATZMAN, 

ill X. Fifth Street, St. Louis, .\ 



P L.^dUYETT & SOX, 

*■ • Wholesale and Retail Dealers In 

BRASS AND GERMAX SILVER 

ZB-A.JST XD IJNTSTJ^TJjVEBJNrTS 



North Fourth S 



St. Louis, Mo. 



THE CHEAPEST 

DRY GOODS, 

GfiltfP 



At 1 R.ORLICHT & DUNCKER, 



TTENRY BOLLMAN'S 

Most Popular Compositions, 

FOR THE P I A X ( ■ 



Athalia Mazurka. 



ES«t(4). 
^D flat ("5")"' 



g Star, Varsovie 

g Breezes, Reverie. . 



'iend. Descriptive Fantasie 

of the Lindell Hotel 

F(4)- 

\ beautiful ]n 



Mlappy Moments. Six b 



Low's Greeting. Schottisch 

A Bat (3). 

A Bat (4). 

Love's Victory. Mazurka 

A flat ,3). 
Minni. Polka 

E flat (3). 

ring. 1 aprice 

-flat (5). 



■ Mo, 






Polka. 



Orpheus. Grande V, 

Souvenir Mazurka.. 
Souvenir Schottisch.. 



F(4)- 



IS flat U'.^ 
A flat U)." 
Dfc.t'(V)'' 



1 Stre; 



Mor 



Southem Home. M 
Thalia. I'olka Biilli 
Tendresse (LayGrar, 

Zephyrs of Spring. 



G (3). 
' A flat (4)°" 
Z Efl a at(4)'-' 

li'fla't ( 4 b 

V fiau 4 >' 

'olka Briilian 

F(4)- 



♦Indicates a picture title; the capital letter the key 01 
the piece; the figure the degree of difficulty — 1, very easy, 
to 7, very difficult. 

Published by BOLLMAN & SCHATZMAN, 

in N. Fifth Street, St. Louis. 
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rUDES DF LA VELOCI IK. 
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to entirely ne* 

nun- iicn 






II \l/\l AN, 
ill N. 1 



II 



! and DK»t 

day ? 



BIRDIE DARLING. 

Who I 

\ I. ENGLE. M 

HATZMAN, 

in \ 



70R VIOLIN AM) PIANO. 



' .unp'l 40 cent 

75 •' 

, .. .50 " 

50 ' • 

!■ I 

HATZMAN, 

111 \ 



CCHATZMAN'S 



BRASS BAND INSTRUCTOR, 



II band, 



Syne, 
lumbia, 

Hum,. 



Home Walt*, 



ri SI PI BLISHED. 

BEAUTY'S MESSAGE WALTZ. 



is. I. POLLOCK. 

1'ubli the H HATZMAN, 

111 N. I 
Sent by mail on receipt of the marki 






".- n.ini.-l )■'■•-■ ' '• ' ' ■ ■" 



Price, $.£.5 0. 

II \TZMAN, 
III N*. Kit-, 



Tl si l'l BLISHED. 

I 1 MAN. 

■ \ I/M \N. 
in N 

■ , l'l . 



pHILD IN NIK SNOW. 



Tlie night win, 
An.l mm'; 



)O,OO0 COPIES SOLD, 



\H IIM. I 'IMA 



I ILL INCREASING. 



■i<gE cojs/vi:;. - 
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Bl H I.MAN. 
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- $ 75 



i sc HATZMAN, 

111 N. 



liq:q:le ftjJG-EL yifi^Y. 
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: BOLLMAN. 

Bi 'i I MAN v SI II VTZMAN, 
111 N. i 
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I \l. KERSHAW, 

Steel and Copper Plate Printing, 



BOU M \N. 

little song. 

II VIYMAN, 
in \ 

rpwO VERY PRETO SONGS, 

/m THOMAS BEALER. ' 

BO! 1 man & m HATZMAN, 
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